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Kossini does not go as often to the opera as might
be expected, preferring the agreeable society of a few
friends. He has also a strong objection to go out
to parties ; even the Emperor's invitations have no
weight with him, and he has frequently begged to be
excused. Eossini is an enemy to modern innovations,
and has never yet trusted himself to the railroad.
No inducement could be found sufficiently strong
for him to travel otherwise than in a coach drawn
by horses, and that at so moderate a speed, that a
week was occupied by him in his journey from Paris
to Baden.

Madame Colbrand, the prima donna at Naples
when Eossini commenced his career as a composer,
exercised considerable influence on the success of
his earliest operas. They were written expressly
for her, at a period when the heyday of her youth
was gone by, she having long been an acknowledged
favourite both with the manager and King Ferdi-
nand. *' When *c Elisabetta'' was produced in 1815 by
the young maestro, Madame Colbrand retained all
the beauty of her voice, which, added to her physical
advantages and a commanding figure, fine features,
and dignified bearing, called forth a shout of ap-
plause as she appeared on the stage of San Carlo, in
the character of the English queen. The duet with
Leicester secured the success of this the first opera
that Eossini had produced at Naples, and others
which followed in quick succession were received
with the enthusiastic admiration they so fully
merited.

But it was reserved for that unrivalled artiste,
Madame Pasta, to come up to the full exigencies of
Eossini's musical genius. Her appearance at Herhere he had otherwise
